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AHOTAallisl HABYAJBHOI JUCIHUILIIHH,
Cuniabyc HaBYaJIbHO! JUCIHUIUIIHK CKJAJIEHO BIJMOBIIHO JI0 OCBITHBO-

npodeciiiHoi mporpamMu MIArOTOBKM OakanaBpiB. CuiaOyc Bu3Hauae oOcsr
3HaHb 3/100yBayiB, AJITOPUTM BHBYCHHS JWCIUILTIHA, HEOOX1THE METOIUYHE
3a0e3MneUeHHs], CKJIQA0B1 Ta TEXHOJIOTII0 OLIHIOBAHHS HAaBYAJILHUX JOCSITHEHD
3100yBayiB.

MeTo10 BUBYEHHSI HAaBUAJIbHOI TUCIUILUIIHA € (OPMYBAHHS My3HKaHTa-
creliayiicTa, SKUil BOJOAIE eleMEeHTaMu (PyHIaMEHTAJIbHUX 3HaHb B ramysi
Teopii My3HKH 1, 30KpeMa, Teopii noidoHii Ak i OKpeMoro miapo3aily, 1cTopii
MY3UYHOTO MUCTEITBA HA MIPUKJIa/Al ICTOPIi MUCTELTBA OaraTorojoccs.

VY pe3ynbTaTi BUBYEHHS] HaBYAIbHOT AUCITUILIIHU 3100yBayl BUINOi OCBITH
MMOBUHHI 3HATH:

e  0a3oBl TEOPETUYHI MOHATTA, cHEUPIYHY TEPMIHOJIOTIIO0, O€3 SIKUX
YHEMOJKIIUBITIOETHCSI TIIMOOKE 3aCBOEHHS TEOPii MO oHiT;

®  ICTOPUKO-CTHJIbOBY MEPIOIM3AIII0 €BOIIOIIT MOMi(OHIT;

®  TEOpPETHYHHUU MaTepiaji 3a TEeMaMHU Kypcy;

®  METOJOJIOTII0  aHali3y  MY3WYHUX  3pa3KiB,  KOHKPETHUX

noTi(OHIYHUX TEXHIK.

VY pe3ynbTaTi BUBYCHHS HABUAJILHOT JUCIUIUIIHU 3100yBadi BUIIOT OCBITH
NOBUHHI YMITH:

e cucTeMaTu3yBaTH Ta Yy3arajJbHIOBaTH 3HaHHSA 3 Teopli, ICTOpIi,
HABYAJIbHOI Ta XyJI0’KHBOI MPAKTUKHU MOI1(POHIT;

e BCTAaHOBJIOBATH  THUIOJIOTIYHI  3B’SI3KM  MDK  MOJI()OHIYHUMHU
3aKOHOMIPHOCTSIMH MY3HMYHOTO MUCJIEHHS MHHYJIOTO Ta CY4YacHOCTI, MiX
noMi(OHIYHUMH 3pa3KaMU PI3HOI ICTOPUKO- Ta 1HIWBIAYaTbHO-CTUIIHOBOI
MIPUHAJICKHOCTI;

e BIOPOBA)KyBaTW 0a30BI 3HAHHA HAa TMPaAKTUIl y  BUIAIL
KBaJTi(DIKOBAHOTO aHaII3y MY3MYHHX TBOPIB, CaAMOCTIHHOTO MOJYJIFOBaHHS
1ICTOPUKO-CTUIILOBUX PI3HOBUAIB 0araTorojioccss y NPaKTHYHUX BIPaBax,
BUKOPHCTOBYBATH 111 3HAHHS Y BIIACHUX BUKOHABCHKUX 1IHTEPIPETAIISAX.

3TiIHO 3 BUMOTaMH OCBITHBOT MPOTpaMy HaBYaJIbHA JUCITUTUTIHA
cpsMOBaHa Ha (OPMYBaHHS 3arajJbHUX KOMIETEHTHOCTEH:

3K2. 3HaHHs Ta pO3yMIHHS IPEAMETHO1T 00J1aCTi Ta pO3YMIHHS
npodeciiftHol TisUTbHOCTI.

3K3. 3natHicTh 70 aOCTPAaKTHOT'O MUCJICHHS, aHaJI13y Ta CHHTE3Y.

3K4. BMiHHS BUSBIISITH, CTABUTH Ta BUPIIITYBaTH MPOOJIEMH.

3KS. 3naTHicTh A0 nouryky, oOpoOieHHs Ta aHani3y iHdopmallii 3 pi3HUX
TDKEpe.

3K7. 3paTHicTh OYTU KPUTUYHUM 1 CAMOKPUTUYHUM.

3K8. 3naTHicTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX CUTYALIISIX.

3K9. 3naTHicTh BUMTHCA 1 OBOJIOAIBATH CYYACHUMH 3HAHHIMHU.

3K11. 3gaTHicTs o1liHIOBAaTH Ta 3a0€3MeuyBaTH AKICTh BAKOHYBAaHUX POOIT.



3K12. 3naTHICTH MpalroBaTé aBTOHOMHO.

3K14. HaBuuku BUKOpUCTAHHS 1HPOPMAITIHHUX 1 KOMYHIKAIIHHUX
TEXHOJIOT1H.

3riIHO 3 BUMOTaMHU OCBITHLOI IIPOTrpaMy HaBYaJIbHA JUCIUTIIIIHA
crpsiMoBaHa Ha (hOpMyBaHHS creliaibHUX ((haXxoBHUX) KOMIIETEHTHOCTEH:

CK3. 3aaTHICTh YCBIAOMITIOBATH XYA0KHbO-ECTETUUHY IPUPOIY
MY3UYHOT'O MUCTEIITBA.

CK4. 3naTHICTh YCBIJOMIIIOBAaTH B3a€EMO3B’SI3KU Ta B3a€MO3aJI€KHOCTI MIXK
TEOPI€I0 Ta MPAKTUKOIO My3UYHOTO MUCTEITBA.

CK5. 3aaTHICT, BUKOPUCTOBYBATH 3HAHHS PO OCHOBHI 3aKOHOMIPHOCTI 1
Cy4acHI IOCSTHEHHS Y TEOpii, ICTOPii Ta METO0JIOT1] My3UYHOTO MHUCTEIITBA.

CK6. 3naTHiCTh BUKOPUCTOBYBATH MpOdeciiiHi 3HAHHS Ta HABUYKU B
polieci TBOPYOI JISITbHOCTI.

CK7. 3naTHICTh BOJIOAITH HAYKOBO-aHAJITUYHUM arapaTtoM Ta
BUKOPUCTOBYBATH NPO(deCiitHl 3HaHHS Y NPAKTUYHIN A1SUIBHOCTI.

CK10. 3natHicTh 3aCTOCOBYBaTH 0a30B1 3HAHHS MIPOBIAHUX MY3UYHO-
TEOPETUYHUX CHCTEM Ta KOHIICTIIIIH.

CK11. 3natHictb onepyBatu npodeciiinoro Tepminosnoriero. CK12.
31aTHICTh 30MpaTH, aHATI3yBaTH, CAHTE3YBATU XYI0KHIO 1H(OpMaIito Ta
3aCTOCOBYBATH ii B MPOIIECI MPAKTUYHOI JISITLHOCTI.

CK13. 3natHicTh BUKOPUCTOBYBATH MIUPOKHUI CIEKTP MIKIUCIMILTIHAPHUX
3B’A3KIB.

CK17. 3natHicTh 3aCTOCOBYBATH TPaAMIIIITHI 1 aIbTepHATUBHI IHHOBAITIHH1
TEXHOJIOT1i My3UKO3HABUOi, BAKOHABCHKO1, KOMIO3UTOPCHKOI, TUPUTEHTCHKOT,
neJaroriyHoi JisIbHOCTI.

CK18. 3naTHicTh CB1IOMO MOE€JHYBATH 1HHOBALII 3 YCTaICHUMHU
BITYM3HSIHUMU Ta CBITOBUMH TPAJULISIMU Y BUKOHABCTB1, My3UKO3HABCTBI Ta
MY3UYHIH Mearoriii.

3TiIHO 3 BUMOTaMH OCBITHROT MPOTrpaMy HaBYaJIbHA JUCITUTUTIHA
cnpsiMOBaHa Ha (POPMYBaHHSI MPOTPAMHHX PE3yJIbTAaTiB HABUAHHS:

[TPH4. AnanizyBaTi My3U4H1 TBOPHY 3 BUOKPEMIICHHSIM iX HaJIEKHOCTI JI0
MEeBHOI 100H, CTUJIIO, KaHPY, 0COOIMBOCTEH ApamaTyprii, popmu Ta
XYJI0KHBOTO 3MICTY.

[TPH7. BonoaitTi MeTO1aMu ONpaIlfOBaHHS My3UKO3HABYO1 JIITEpaTypH,
y3araJlbHeHHS Ta aHalli3y My3U4HOI'0 Matepiaiy, IpuHIunaMu GopMyBaHHS
HAyKOBOI TEMU Ta PO3yMIHHS MOAAIBIINX MEPCIIEKTUB PO3BUTKY AaHOL
poOJIEeMAaTUKH B PI3HUX JOCIIIHUIILKUX JKaHPaX.

[TPH12. Bonoaiti TepMIiHOJOTIEID MY3HUYHOTO MUCTELITBA, OTO
HNOHSATIMHO-KATErOpiaJIbHUM anapaToM.

[TPH15. JleMOHCTpYyBaTH My3HUUYHO-TEOPETUYHI, KYJIbTYPHO-1CTOPUYHI
3HAHHA 3 My3UYHOTO MUCTEITBA.

[TPH17. JleMOHCTpyBaTH apryMeHTOBaH1 3HAaHHS 3 0COOJIMBOCTEM
MY3UYHUX CTHJIIB PI3HUX €TOX.



IlepeJik Tem.

Tema 1. OcHOBHI 3arajbHl KaTteropii Ta MOHSTTS MoJiOHIT K HAyKH Ta
HABYAJIbHOI IMCUHUILIIHU.

Tema 2. [Tomidonisg sk Buj 0araTorojoccss B AMHAMIII BiJl MOYaTKOBHUX 0
cy4acHHUX (HOpM.

Tema 3. IcTopuKO-CTUIIBOBI Ta HAIIIOHATBHI PI3HOBHUIU MOJI(OHII.

Tema 4. IcTopuuni cTu nomiQoHii.

Tema 5. Menofis sk eneMeHT momipOoHIYHOT TKAHUHH.

Tema 6. KoHTpamyHKT Ta 3arajbHl NPUHIUIN KOHTPANyHKTYBaHHS Yy
JIBOTOJIOCCI.

Tema 7. Ilpoctuit kouTpanyHkt. Hopmu BepTtukami y JBO- Ta
0araToroyiocci CTpoOroro Ta BUIbHOTO CTHIIIB.

Tema 8. Imitamiss B nBo- Ta Oaratorosiocci». Bu3HaueHHS MOHSTTS
«IMITALIsD).

Tema 9. KanoniyHa imiTaiis y 1Bo- Ta 6aratorosocci.

3MICTOBHHI MOIYJIb 3.

Tema 10. CxyiaqHuii KOHTPANyHKT y ABO- Ta 0araToroJiocci.

Tema 11. Heckinuenuii kaHOH Ta kaHOHI4YHA cekBeHlis | Ta Il po3psanis y
JIBOTOJIOCCI.

Tema 12. IcropuuHi BeKTOpU pO3BUTKY TNoJiQoHii. OcHOBHI nosi(oHIYH1
dbopmu Ta xaupu HoBoro wacy: imirtamiiHO-TIOMI(OHIYHI Ta BapialliiHO-
noigoniuni. Dyra K roJ0BHA IMiTaIliiHO-TIOTIhOHIYHA PopMa.

DopMH T TEXHOJIOTII HABYAHHS.
VY mporieci BUBYEHHS JUCHUIUIIHM 3700yBaul BUINOI OCBITH BIJBIAYIOTh

NMpaKkTUYHI 3aHATTS Ta TMPOBOJASATH CAMOCTIHHY poboty. VY mporeci
CaMOCTIIHOT poO0TH 3100yBavi MOTIKOJEHO BUBUYAIOTh MaTepial HaBYAIbHOL
JTUCITUTUIIHN, BUKOHYIOTH3aIIPOIIOHOBAH] 3aBIaHHS.

HagpuajbHi pecypcen.
Hasuanus npoBoauthes 3a gomomororo Viber, Messenger, Zoom, Google

Meet,
e-mail Toruo.

CucreMa OlliHIOBAHHSL.

KijbKicTh 0aJ1iB HanmionajabHa mKkaJja ECTS mkaJja
90-100 BigMiHHO A

82-89 Tlo6pe B

75-81 I[06pe C

64-74 3aJI0BUILHO D

60-63 3a10BIJIBHO E

35-59 He3anoBisbHO FX

1-34 He3amoBuIbHO F




Kpurepii oniHIOBaHHA 3HAHb 3/100YBa4iB BUIIIOI OCBITH.

90-100-A- BiaMiHHO | 3aCBOEHHS MPOrPaMU Kypcy B IOBHOMY 00Cs31
Ha BUCOKOMY HAJIC)KHOMY SIKICHOMY PiBHI.

82—-89-B— noope 3aCBOEHHS MPOTPaMU KypCy B TOBHOMY 00CsI31
Ha HaJIeKHOMY SIKICHOMY PiBHI, 13 ICSIKUMHU
3MEHIIICHUM MMOKa3HUKOM SIKOCT1 OMaHyBaHHS
JUCIUIUTIHA B OKPEMHX MUTAHHSX.

75-81-C— noOpe 3acBO€HHS POTPaMu KypCy B IOBHOMY 00cCs31
Ha CepeHbOMY PiBHI, 13 3SMEHIIIEHUM
MOKA3HUKOM SIKOCTI OTIaHYBaHHS AUCIUILTIHA B
OKPEMHX MUTAHHSIX.

64—74—D- 3apoBinbHo | [Iporpama Kypcy 3acBo€Ha Ha OCEPEIHHOMY
pIBHI, 13 HAsIBHICTIO NMEBHUX HEJOJIIKIB.

60-63-E— 3apoBisibHo | [Iporpama Kypcy 3acBo€Ha Ha MOCEPETHHOMY,
MMOBEPXHEBOMY PiBHI, 13 3HAYHUMH MPOOiITaMHU.

35-59-FX- [Iporpama Kypcy 3acBo€Ha (pparmMeHTapHO,
He3a/10BiJILHO MOBEPXHEBUM pIBEHb 03HAHOMIICHOCTI 31
CKJIAJIOBUMU TIPOTPAMH, 3HAHHS Ta BMIHHSA €
HEJOCTaTHIMH JIJIsl OTIaHYBaHHSI MaTepiary

KypCy.

0-34-F- [Iporpama Kypcy He 3aCBO€HA, HEMA€E HAJIEKHOTO
HE3a/10BiJILHO (3 OpIEHTYBaHHS Ta 0013HAHOCTI B MaTepiam Kypcy.
000B’I3KOBUM

NMOBTOPHUM

BHBYEHHAM

JAUCHMIITIHN)

IHKII03UBHE HABYAHH.
HapuanpHa qucuurmuiiHa MOXKe BUKIAIATUCS sl OLIBIIOCTI 3700yBayiB
BUIIIOIOCBITH 3 OCOOJIMBUMHM OCBITHIMH MOTPEOAMH.

HedopmaanHa ocBira.

VY Mexxax BUBYEHHS HABYAIbHOI MUCIUIUIIHU TepeadadaeTbcs ydacTb
3100yBaviB BHIOi OCBITH Yy KYJIbTYPHO-MHUCTEIBKUX 3axojax 3a mpodiiem
criemiamsaiii, ydacTb y MDKHApPOJHUX 1 BITUYM3HSHUX  HAYKOBUX
KOH(EpEHIIIIX, KOHKypcax TOIIO.

IloaiTHKA HABYAJBHOI AMCIUUILIIHN,
Buxkmanauas JUCILUIUIIHA BIJIIIOB1 A€ BAMOIraM [Monoxeuus

XapKiBCHKOI'O  HalllOHAJIbHOTO  yHiBepcuteTy wmucreurB imeni 1. IL.
KotnspeBcbkoro «IIpo aKaJeMIuHy JI0OPOYECHICTHY
http://num.kharkiv.ua/share/docs/normat1%8C.pdf Tta


http://num.kharkiv.ua/share/docs/normat1%8C.pdf

«Komekcy akamemiunoi goOpouyecHOCTI XapKiBCHbKOTO — HAIllOHAJIHHOTO

YHIBEPCUTETY  MUCTEITB IMeHI I. II. KotraspeBcbkoro»
http://num.kharkiv.ua/share/docs/normat/
%96.pdf

PexoMeH/10BaHi jzKepesia.

1. benmiuenko H. ApxiTeKTOHIYHA IITICHICT MOJI(QOHIYHOTO TBOPY B
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