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�=>B0FVO %<?45GE A46K4?ьABW 8<EJ<C?VA< «�4D@BAVO G 8:4;V F4 
V@CDB6V;4JVO» E>?489AB 6V8CB6V8AB 8B BE6VFAьB-CDBH9EV=AB7B 
>GDEG CDB7D4@< CV87BFB6>< 54>4?46DV6. �<EJ<C?VA4 
«�4D@BAVO G 8:4;V F4 V@CDB6V;4JVO» 6<DV;AOєFьEO 6E95VKA<@ 
>B@C?9>EA<@ F9BD9F<KAB-CD4>F<KA<@ ;@VEFB@, O><= 
6V8B5D4:4є 6EV BEAB6AV 4EC9>F< HGA>JVBAG64AAO 74D@BAVW F4 
V@CDB6V;4JVW G IG8B:AьBW E<EF9@V 8:4;B6B7B @<EF9JF64.   

 5B0 48AF8?;V=8 $B;L<D9AAO EC9>FDG CDBH9EV=AB7B @G;<KAB-F6BDKB7B 
F9;4GDGEG F4 68BE>BA4?9AAO >D94F<6AB7B @<E?9AAO 
;8B5G64KV6-54>4?46DV6 74?G;V ;A4Aь – «02 >G?ьFGD4 V 
@<EF9JF6B», EC9JV4?ьABEFV – «025 @G;<KA9 @<EF9JF6B» A4 
CV8ґDGAFV 6<6K9AAO EC9J<HV>< 6<>BD<EF4AAO G EH9DV 
8:4;B6B7B @<EF9JF64 6<D4;A<I V HBD@BGF6BDN64?ьA<I 
6?4EF<6BEF9=/@B:?<6BEF9= ?48B74D@BAVKA<I @G;<KA<I 
D9EGDEV6, MB є 8?O ;8B5G64KV6 64:?<6BN BEAB6BN 8?O 
79A9DG64AAO WI 6?4EA<I IG8B:AьB-@G;<KA<I >BAJ9CJV=, 
BDVєAFB64A<I A4 DB;6<FB> 8:4;B6B7B @<EF9JF64. 
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#$!  1. �9@BAEFDG64F< 4DF<EF<;@, 6<>BA46Eь>G >G?ьFGDG F4 
F9IAVKAG @4=EF9DAVEFь 6B?B8VAAO VAEFDG@9AFB@ (7B?BEB@) A4 
A4?9:AB@G H4IB6B@G DV6AV CV8 K4E 6<>BA46Eь>BW 
(8<D<79AFEь>BW) 8VO?ьABEFV.  
#$! 4. �A4?V;G64F< @G;<KAV F6BD< ; 6<B>D9@?9AAO@ WI 
A4?9:ABEFV 8B C96ABW 8B5<, EF<?N, :4ADG, BEB5?<6BEF9= 
8D4@4FGD7VW, HBD@< F4 IG8B:AьB7B ;@VEFG. 
#$!  5. �V8F6BDN64F< 8D4@4FGD7VKAG >BAJ9CJVN @G;<KAB7B 
F6BDG, EF6BDN64F< =B7B IG8B:AN VAF9DCD9F4JVN. 
#$! 12. �B?B8VF< F9D@VAB?B7VєN @G;<KAB7B @<EF9JF64, 
=B7B CBAOFV=AB->4F97BDV4?ьA<@ 4C4D4FB@. 
#$! 15. �9@BAEFDG64F< @G;<KAB-F9BD9F<KAV, >G?ьFGDAB-
VEFBD<KAV ;A4AAO ; @G;<KAB7B @<EF9JF64.  

�030;ь=V :><?5B5=B=>ABV �� 2. ЗA4AAO F4 DB;G@VAAO CD98@9FABW B5?4EFV F4 DB;G@VAAO 
CDBH9EV=ABW 8VO?ьABEFV.  
�� 3. З84FAVEFь 8B 45EFD4>FAB7B @<E?9AAO, 4A4?V;G F4 
E<AF9;G.  
�� 7. З84FAVEFь 5GF< >D<F<KA<@ V E4@B>D<F<KA<@.  
�� 8. З84FAVEFь ;4EFBEB6G64F< ;A4AAO G CD4>F<KA<I 
E<FG4JVOI.  
�� 9. З84FAVEFь 6K<F<EO V B6B?B8V64F< EGK4EA<@< ;A4AAO@<.  
�� 11. З84FAVEFь BJVAN64F< F4 ;459;C9KG64F< O>VEFь 
6<>BAG64A<I DB5VF.  
�� 12. З84FAVEFь CD4JN64F< 46FBAB@AB.  
�� 15. З84FAVEFь 79A9DG64F< AB6V V89W (>D94F<6AVEFь). 

(0E>2V (A?5FV0;ь=V) 
:><?5B5=B=>ABV 

%� 3. З84FAVEFь GE6V8B@?N64F< IG8B:AьB-9EF9F<KAG 
CD<DB8G @G;<KAB7B @<EF9JF64. 
%� 4. З84FAVEFь GE6V8B@?N64F< 6;4є@B;6’O;>< F4 
6;4є@B;4?9:ABEFV @V: F9BDVєN F4 CD4>F<>BN @G;<KAB7B 
@<EF9JF64.  
%� 6. З84FAVEFь 6<>BD<EFB6G64F< CDBH9EV=AV ;A4AAO F4 
A46<K>< 6 CDBJ9EV F6BDKBW 8VO?ьABEFV. 
%� 9. З84FAVEFь DB;G@VF< BEAB6AV L?OI< VAF9DCD9F4JVW 
IG8B:AьB7B B5D4;G. 
%� 11. З84FAVEFь BC9DG64F< CDBH9EV=ABN F9D@VAB?B7VєN. 

�<VAB =02G0;ь=>W 
48AF8?;V=8 

&5<0 1. Л48B6<= 79A9;<E 74D@BAVW. �V4FBAVKAV ?48B6V 
;6G>BDO8<. #D<DB8A<= 6;4є@B;6’O;B> F4 6;4є@B6C?<6 
?48B6<I EFDG>FGD V 4>BD8V6 G @9:4I J<I ;6G>BDO8V6. 
&BA4?ьAVEFь O> HGA>JVBA4?ьA4 ?48B64 E<EF9@4 ; A4?9:AVEFN 
8B @4:BDAB7B 45B @VABDAB7B A4I<?G. �A79@VFBAAV F4 
79@VFBAAV ;6G>BDO8<. #9AF4FBAV>4. %<@9FD<KAV ;6G>BDO8<. 
�?N;B6<= ?48. 
&5<0 2. Х4D4>F9D<EF<>4 DV;AB@4AVFA<I F<CV6 
EFDG>FGDABW 5G8B6< 4>BD8V6. �>BD8< F9DJB6B7B F<CG 
5G8B6<, 4>BD8< >64DFB6B7B CD<AJ<CG EFDG>FGD<;4JVW, 4>BD8< 
;484ABW EFDG>FGD<;4JVW. �?4E<HV>4JVO 4>BD8V6 F9DJB6B7B 
A485G8B6AB7B EFDG>FGDAB7B F<CG V ECBEB5< WI ;A4>B6BW 
HV>E4JVW ;4 5G>69AB-J<HDB6BN E<EF9@BN, CD<=AOFBN G 
8:4;B6B@G @<EF9JF6V. �?ьF9D4JVW FBAV6 4>BD8V6 F9DJB6BW 
EFDG>FGD<. 
&5<0 3. �D4A:B64AV @B89?V 4>BD8V6 F9DJB6B7B F<CG. 
%CBEB5< HBD@G64AAO 4D4A:B64A<I @B89?9= 4>BD8V6 
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F9DJB6B7B F<CG ; 9, 11, 13 FBA4@<. %F4A84DF<;B64AV HBD@< 
6<>?48G 4D4A:B64A<I 4>BD8V6. &VEA9, ;@VL4A9 F4 L<DB>9 
DB;F4LG64AAO FBAV6 4>BD8V6. #9D9BE@<E?9AAO A9EFV=><I 
FBAV6 ?484 6 EFV=>V (= A46C4><) G >BAF9>EFV C4AG64AAO G 
@G;<KAB IG8B:AьBW E<EF9@V 8:4;G 69?<><I 4>BD8V6 F9DJB6BW 
EFDG>FGD< F4 74D@BAVKA<I ECV6;6GK >64DFB6BW 5G8B6<. 
&5<0 4. Л48BHGA>JVBA4?ьAV F4 HBAVKAV 6?4EF<6BEFV 
4>BD8V6. �48BHGA>JVBA4?ьAV H4>FBD< ABD@4F<6AB7B DGIG 
4>BD8V6. �4D@BAVKAV ;6BDBF< (V7-I), (IIm-V7-I) O> 
6V8B5D4:9AAO HGA>JVBA4?ьA<I CBE?V8B6ABEF9= (D-T), (S-D-

T) V O> ;A4>B64 HBD@G?4 EF4A84DF<;B64AB7B ECBEB5G 
74D@BAVKAB7B DB;6<F>G 6 >BAF9>EFV FBA4?ьA<I 6V8I<?9Aь V 
@B8G?OJV=. #D<AJ<C< F4 CD<=B@< CBE?V8B6AB7B ;’є8A4AAO 
4D4A:B64A<I 4>BD8V6. 
&5<0 5. З4>BAB@VDABEFV F4 ECBEB5< 4>BD8B6<I ;4@VA 

4>BD8V6. 'E>?48A9AAO V C9D9BE@<E?9AAO 74D@BAVKA<I 
CBE?V8B6ABEF9= CBK4F>B6<I @G;<KA<I F9@ 6 4EC9>FV 8:4;B6B-
BDVєAFB64AB7B @G;<>G64AAO. З4@VA< 4>BD8V6 ;4 
HGA>JVBA4?ьABN 6V8CB6V8AVEFN. З4@VA< 4>BD8V6 ;4 HBAVKABN 
6V8CB6V8AVEFN. 
&5<0 6. �?B>4>BD8<. �?B>4>BD8< O> B8<A V; CD<>?48V6 
;4EFBEG64AAO 79F9DBHBAVW G 8:4;V. &9IAV>4 5?B>4>BD8V6. 
%F4A84DFAV F4 BD<7VA4?ьAV CD<=B@< 6<>BD<EF4AAO F9IAV>< 
5?B>4>BD8V6. 
&5<0 7. �B?V4>BD8<. #B?V?48B6VEFь. #B?VHGA>JVBA4?ьAVEFь. 
#B?V4>BD8< O> 5474FBL4DB69 B5’є8A4AAO 4>BD8B6<I 
ECV6;6GK. #B?V4>BD8B64 74D@BAVO O> CBE?V8B6A<= ;6’O;B> 
IG8B:AьB B5G@B6?9A<I 5474FBL4DB6<I >B@C?9>EAB 
G;7B8:9A<I EG5EFDG>FGD.  
&5<0 8. �5’є8A4AAя @4:BDG F4 @VABDG. "8AB=@9AAV, 
C4D4?9?ьAV F4 B8ABF9DJ96V @4:BDAB-@VABDAV HGA>JVBA4?ьAV 
?48B6V E<EF9@<. �?N; O> :4ADB64 HBD@4 (?48, 74D@BAVO, 
4DIVF9>FBAV>4 HBD@< CBK4F>B6BW F9@<). &<CB6V BEB5?<6BEFV 
@G;<KAB7B VAFBAG64AAO 6 5?N;V. 
&5<0 9. Л48B64 @B84?ьAVEFь G 8:4;V. �48B64 @B84?ьAVEFь 
O> CB;474D@BAVKA<= D9EGDE V@CDB6V;4JVW. �>BD8< >64DFB6B7B 
CD<AJ<CG EFDG>FGD<;4JVW F4 4>BD8< ;@VL4AB7B (>64DFB-
F9DJB6B7B) F<CG EFDG>FGD<;4JVW («So What» chords) O> 
BEAB6AV F<CB6V 74D@BAVKAV ECV6;6GKKO G ?48B6B@G 8:4;V. 
%CV6EF46?9AAO V E<AF9;G64AAO ?48B6BW @B84?ьABEFV F4 
HGA>JVBA4?ьABW 74D@BAVW.  
&5<0 10. �V?ьA4 74D@BAV;4JVя. !9HGA>JVBA4?ьA4 74D@BAVO. 
(BAVKAV 6?4EF<6BEFV 4>BD8V6. �4D@BAVKA4 EBABDAVEFь. 
&5<0 11. ХG8B:Aя ?B7V>4 V@CDB6V;4JV=AB7B @<E?9AAя G 
8:4;V. &9BD9F<KAV 4EC9>F< 8:4;B6BW V@CDB6V;4JVW. �4DV4JV=A4 
HBD@4 O> FD48<JV=A4 BEAB64 V@CDB6V;4FBDEь>B7B 
@G;<>G64AAO G 8:4;B6B@G @<EF9JF6V.  G;<KAV F9>EF< 
8:4;B6<I EF4A84DFV6 = 969D7DVAV6 O> F<CB6<= @4F9DV4? 
CBK4F>B6<I F9@ 8?O EF6BD9AAO V@CDB6V;4JV=: 74D@BAVKA4 
CBE?V8B6AVEFь O> V@CG?ьE F4 BEAB64 8?O HBD@G64AAO 
V@CDB6V;4JVW; VAFBA4JV=A<= ;@VEF @9?B8VW CBK4F>B6BW F9@< O> 
@G;<KA<= D9EGDE 8?O @BF<6ABW DB;DB5>< G CDBJ9EV 
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V@CDB6V;4JVW. ІAFBA4JV=AV F4 @9FDBD<F@VKAV BEB5?<6BEFV 
HBD@G64AAO 8:4;B6BW V@CDB6V;4JVW. �474FB4EC9>FAVEFь 
CBAOFFO E6VA7G.  
&5<0 12. �D<AJ<C< F4 CD<=B@< H4>FGDABW BD74AV;4JVW 
8:4;B6<I @G;<KA<I F6BDV6. "EB5?<6BEFV H4>FGDBGF6BD9AAO 
6 DV;A<I :4AD4I F4 EF<?ьB6<I A4CDO@>4I 8:4;B6BW @G;<><. 

�848 70=OBь �9>JVW, CD4>F<KAV ;4AOFFO F4 E4@BEFV=A4 DB5BF4. 
 5B>48 =02G0==O  9FB8 ?9>JV=A<I F4 CD4>F<KA<I ;4AOFь; @9FB8 4>GEF<KABW 

V?NEFD4JVW (@9FB8 ;6G>B6BW V?NEFD4JVW 74D@BAV;4JVW 8:4;B6<I 
@G;<KA<I F6BDV6 6 VAF9DCD9F4JVW C9847B74), >B@C4D4F<6A<= 
@9FB8 (@9FB8 CBDV6AOAAO V?NEFD4JV= ;6G>B6BW D94?V;4JVW 
DV;A<I 64DV4AFV6 HBD@G64AAO 74D@BAVKABW CDB7D9EVW 
8:4;B6B7B @G;<KAB7B F6BDG); 6V89B@9FB8 G ECB?GK9AAV ; 
AB6VFAV@< VAHBD@4JV=A<@< F9IAB?B7VO@< F4 >B@C’NF9DA<@< 
;4EB54@< A46K4AAO (8<EF4AJV=AV, @G?ьF<@98V=AV, 695-
BDVєAFB64AV FBMB); E4@BEFV=A4 C9DEBA4?ьA4 DB5BF4 
;8B5G64KV6 6<MBW BE6VF<.  

(>@<8 B0 <5B>48 
>FV=N20==O 

"JVAN64AAO D9;G?ьF4FV6 A46K4AAO EFG89AFV6 ;8V=EANєFьEO ;4 
100-54?B6BN L>4?BN F4 L>4?BN Є�&% 6V8CB6V8AB 8B 
#B?B:9AAO CDB BD74AV;4JVN F4 CDB6989AAO CBFBKAB7B F4 
E9@9EFDB6B7B >BAFDB?N D9;G?ьF4FV6 A46K4AAO ;8B5G64KV6 
6<MBW BE6VF<. 
#>B>G=89 :>=B@>;ь (max 60 10;V2): F9BD9F<KA9 
BC<FG64AAO, 6<>BA4AAO 74D@BAVKA<I CBE?V8B6ABEF9=, MB 
6V8CB6V84NFь F<CB6<@ 8:4;B6<@ @G;<KA<@ F9@4@. 

#V4AC<:>289 A5<5AB@>289 :>=B@>;ь (max 40 10;V2): 
�8D5@5=FV9>20=89 70;V: / 3 E9@9EFD. 
�:70<5= / 4, 5, 6 E9@9EFD ;8V=EANNFьEO G HBD@V ;6G>B6BW 
89@BAEFD4JVW 3-I IBDGEV6 V@CDB6V;4JVW A4 >B:AG ; 86BI 
;4CDBCBAB64A<I G 5V?9FV 8:4;B6<I F9@ ; CDBH9EV=AB 
B5G@B6?9ABW ;6G>B6BW D94?V;4JVW ;’є8A4AAO 4D4A:B64A<I 
4>BD8V6 74D@BAVKABW CDB7D9EVW B8AVєW V; ;4CDBCBAB64A<I 
8:4;B6<I F9@ (G FVEAB@G F4 G ;@VL4AB@G DB;F4LG64AAV). 

  "A>1;82>ABV B0 ?>;VB8:8 
48AF8?;V=8 

#V8 K4E 6<6K9AAO A46K4?ьABW 8<EJ<C?VA< 6<>?484K F4 
;8B5G64KV >B@GAV>GNFь ;468O>< 6<>BD<EF4AAN 9?9>FDBAA<I 
E9D6VEV6 Google Meet, Zoom, Viber, Telegram FBMB, 
?<EFG64AAN K9D9; e-mail, CBE<?4AAN A4 Google Disk. 

�V8 EFG89AFV6 BKV>GєFьEO D97G?ODA9 6V86V8G64AAO GEVI 6<8V6 
;4AOFь ;7V8AB ; DB;>?48B@. 
#BDO8B> CB6FBDAB7B CDBIB8:9AAO >BAFDB?ьA<I ;4IB8V6 F4 
?V>6V84JVW 4>489@VKABW ;45BD7B64ABEFV 6<;A4K9AB 
#B?B:9AAO@ CDB BD74AV;4JVN F4 CDB6989AAO CBFBKAB7B F4 
E9@9EFDB6B7B >BAFDB?N D9;G?ьF4FV6 A46K4AAO ;8B5G64KV6 
6<MBW BE6VF<. 
� GAV69DE<F9FV C4AGNFь 6;4є@BCB6474, L4AB5?<6VEFь, 
K9EAVEFь. 

$5:><5=4>20=V 465@5;0 
V=D>@<0FVW 
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