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CDBH9EV=A<I @G;<>4AFV6-VAEFDG@9AF4?VEFV6, O>V 
6B?B8VNFь 6EV@ E>?48A<@ >B@C?9>EB@ @G;<KABW 
6<>BA46Eь>BW @4=EF9DABEFV, ;8V5A<I 8B 
DV;AB5VKABW CD4>F<KABW 8VO?ьABEFV A4 CBE484I 
4DF<EFV6 BD>9EFDG(4AE4@5?N) G E>?484I 
>B?9>F<6V6 9EFD48AB7B F4 8:4;B6B7B A4CDO@>G. 

 9F4 8<EJ<C?VA<  9FBN 6<6K9AAO A46K4?ьABW 8<EJ<C?VA< є 
CV87BFB6>4 F4 6<IB64AAO 6<EB>B>64?VHV>B64A<I 
H4IV6JV6 (CDBH9EV=A<I 6<>BA46JV6-
VAEFDG@9AF4?VEFV6), DB;6<FB> CD4>F<KA<I 
A46<KB> 7D< A4 H4IB6B@G VAEFDG@9AFV (FDG54, 
H?N79?ь-7BDA, E4>EBHBA, >?4DA9F, H?9=F4, 
FDB@5BA, HBDF9CV4AB, 9?9>FDB7VF4D4, 54E-7VF4D4, 
G84DAV VAEFDG@9AF< (G84DA4 GEF4AB6>4), 
@4D<@54, 6V5DBHBA, >E<?BHBA, C9D>GEVO), O>V 
6B?B8VNFь @G;<KAB-6<>BA46Eь>BN 
@4=EF9DAVEFN, A9B5IV8ABN 8?O E4@BEFV=ABW 
CDBH9EV=ABW 8VO?ьABEFV, O> EB?VEFV6-6<>BA46JV6, 
4DF<EFV6 8:4;B6<I, 9EFD48A<I, 9EFD48AB-
E<@HBAVKA<I, 8GIB6<I BD>9EFDV6 F4 4AE4@5?V6, 
C9847B7V6 DV;AB7B DV6AO A46K4?ьA<I @G;<KA<I 
;4>?48V6. 

#DB7D4@AV D9;G?ьF4F< A46K4AAO • #$! 1. Д9@BAEFDG64F< 4DF<EF<;@, 
6<>BA46Eь>G >G?ьFGDG F4 F9IAVKAG @4=EF9DAVEFь 
6B?B8VAAO VAEFDG@9AFB@ (7B?BEB@) A4 
A4?9:AB@G H4IB6B@G DV6AV CV8 K4E 6<>BA46Eь>BW 
8VO?ьABEFV.  
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• #$! 3. Д9@BAEFDG64F< DV;AV @9FB8<>< 
G8BE>BA4?9AAO 6<>BA46Eь>BW 8VO?ьABEFV.   
• #$! 5. �V8F6BDN64F< 8D4@4FGD7VKAG 
>BAJ9CJVN @G;<KAB7B F6BDG, EF6BDN64F< =B7B 
IG8B:AN VAF9DCD9F4JVN. 
• #$! 8. Д9@BAEFDG64F< 6B?B8VAAO @G;<KAB-
4A4?VF<KA<@< A46<K>4@< 6 CDBJ9EV EF6BD9AAO 
6<>BA46Eь><I, @G;<>B;A46K<I F4 C9847B7VKA<I 
VAF9DCD9F4JV=. 
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6<EB><= DV69Aь 6<>BA46Eь>BW @4=EF9DABEFV. 
• %� 2. З84FAVEFь EF6BDN64F< F4 D94?V;B6G64F< 
6?4EAV IG8B:AV >BAJ9CJVW G 6<>BA46Eь>V= 
8VO?ьABEFV.  
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F4 6;4є@B;4?9:ABEFV @V: F9BDVєN F4 CD4>F<>BN 
@G;<KAB7B @<EF9JF64.  
• %� 6. З84FAVEFь 6<>BD<EFB6G64F< CDBH9EV=AV 
;A4AAO F4 A46<K>< 6 CDBJ9EV F6BDKBW 8VO?ьABEFV. 
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• %� 11. З84FAVEFь BC9DG64F< CDBH9EV=ABN 
F9D@VAB?B7VєN. 
• %� 13. З84FAVEFь 6<>BD<EFB6G64F< L<DB><= 
EC9>FD @V:8<EJ<C?VA4DA<I ;6’O;>V6. 
• %� 17. З84FAVEFь ;4EFBEB6G64F< FD48<JV=AV V 
4?ьF9DA4F<6AV VAAB64JV=AV F9IAB?B7VW 
6<>BA46Eь>BW F4 C9847B7VKABW 8VO?ьABEFV.  
• %� 18. З84FAVEFь E6V8B@B CBє8AG64F< 
VAAB64JVW ; GEF4?9A<@< 6VFK<;AOA<@< F4 
E6VFB6<@< FD48<JVO@< G 6<>BA46EF6V, 
@G;<>B;A46EF6V F4 @G;<KAV= C9847B7VJV. 

�@VEF A46K4?ьABW 8<EJ<C?VA< &9@4 1. &6BD< 5?N;B6B= :4ADB6B= HBD@< (6 FB@G 
K<E?V ; 54;B6BN BDVєAF4JVєN A4 @VABDA<= ?48). 
&9@4 2. Д:4;B6V F6BD< G EF<?ьB6<I A4CDO@>4I: 
E6VA7, 5V5BC, I4D8-5BC.  
&9@4 3. Д:4;B6V F6BD< G EF<?ьB6<I A4CDO@>4I: 
>G? V G DV;ABC?4AB6<I :4AD4I F4 EF<?OI 
?4F<AB4@9D<>4AEь>BW @G;<>< (S4ls4, �Bss4 CBv4, 
S4mb4,  4mbB, %h4-%h4, Rumb4 FBMB. 
&9@4 4. &6BD<, BD6єAFB64AV A4 EGK4EAV 8:4;B6V 
F9KVW. 
#DB7D4@< CBFBKAB7B >BAFDB?N (4>489@>BAJ9DFG) 
@4NFь 6>?NK4F< C’OFь 8:4;B6<I F6BDV6 (>B:A<= V; 
6<>BD<EF4AAO@ V@CDB6V;4JV=A<I EB?B 8?O 6EVI 
GK4EA<>V6 4AE4@5?N).  
ІEC<F E>?484єFьEO ; 5-F< F6BDV6 ; 
V@CDB6V;4JV=A<@< EB?B 8?O >B:AB7B GK4EA<>4 
>B?9>F<64. !4 CBK4F>B6<I >GDE4I @B:?<6B 
6<>BD<EF4AAO 6?4EABDGK EF6BD9ABW FD4AE>D<CJVW 
EB?ьABW V@CDB6V;4JVW 8:4;B6<I @4=EFDV6. 

�<8< ;4AOFь #D4>F<KAV ;4AOFFO, E4@BEFV=A4 DB5BF4 . 

 9FB8< A46K4AAO #D4>F<KA<= @9FB8 (7DGCB6V CD4>F<KAV ;4AOFFO); 
E?B69EA<= @9FB8 (8<E>GEVO, ECV659EV84 FBMB); 
A4BKA<= @9FB8 (@9FB8 ;6G>B6BW V?NEFD4JVW 
@G;<KAB7B F6BDG 6 VAF9DCD9F4JVW 6<84FA<I 
6<>BA46JV6 V @9FB8 89@BAEFD4JV=); 6V89B-@9FB8 G 
ECB?GK9AAV ; AB6VFAV@< VAHBD@4JV=A<@< 
F9IAB?B7VO@< F4 >B@C’NF9DA<@< ;4EB54@< 
A46K4AAO (8<EF4AJV=AV, @G?ьF<@98V=AV, 695-
BDVєAFB64AV FBMB); E4@BEFV=A4 F4 VA8<6V8G4?ьA4 



4A4?VF<KA4 DB5BF4 ;8B5G64KV6 6<MBW BE6VF< 
FBMB.  
%4@BEFV=A9 6<6K9AAO K4EF<A< CDB7D4@AB7B 
@4F9DV4?G, E<EF9@4F<;4JVO, CB7?<5?9AAO, 
G;474?ьA9AAO, ;4>DVC?9AAO F4 CD4>F<KA9 
;4EFBEG64AAO ;A4Aь EFG89AF4 ; A46K4?ьAB7B 
>GDEG F4 DB;6<FB> A46<KB> E4@BEFV=ABW DB5BF<.  

(BD@< F4 @9FB8< BJVAN64AAO "JVAN64AAO D9;G?ьF4FV6 A46K4AAO 
EFG89AFV6 ;8V=EANєFьEO ;4 100-54?B6BN L>4?BN 
F4 L>4?BN Є�&% 6V8CB6V8AB 8B #B?B:9AAO CDB 
BD74AV;4JVN F4 CDB6989AAO CBFBKAB7B F4 
E9@9EFDB6B7B >BAFDB?N D9;G?ьF4FV6 A46K4AAO 
;8B5G64KV6 6<MBW BE6VF<. 

#BFBKA<= >BAFDB?ь (max 60 54?V6): 
6<>BA4AAO CBGDBKA<I ;4684Aь, 6<>BA4AAO 
C4DFV=. �D4IB6GNFьEO: CD<EGFAVEFь ;8B5G64K4 
BE6VF< A4 ;4AOFFOI, =B7B 4>F<6AVEFь CV8 K4E 
4G8<FBDA<I ;4AOFь.#BFBKA<= >BAFDB?ь 
;8V=EANєFьEO G HBD@V: CG5?VKABW 89@BAEFD4JVW 
4AE4@5?96BW CDB7D4@< (6 G@B64I 8<EF4AJV=AB7B 
A46K4AAO A484AAO ;469DL9A<I 4G8VB F4 
6V89BDB5VF).  
#V8EG@>B6<= E9@9EFDB6<= >BAFDB?ь (max 

40 54?V6):  
�<H9D9AJV=B64A<= ;4?V> /1 E9@9EFD 

;8V=EANєFьEO G HBD@V: CG5?VKABW 89@BAEFD4JVW 
4AE4@5?96BW CDB7D4@< (6 G@B64I 8<EF4AJV=AB7B 
A46K4AAO A484AAO ;469DL9A<I 4G8VB F4 
6V89BDB5VF). 
�>;4@9A 2/3/4/5/6/7/8 E9@9EFD< ;8V=EANєFьEO 

G HBD@V: CG5?VKABW 89@BAEFD4JVW 4AE4@5?96BW 
CDB7D4@< (6 G@B64I 8<EF4AJV=AB7B A46K4AAO 
A484AAO ;469DL9A<I 6V89BDB5VF). 
 '@B6BN 8BCGE>G 8B CV8EG@>B6B7B 
E9@9EFDB6B7B >BAFDB?N є 6<>BA4AAO CDB7D4@< 
A46K4?ьABW 8<EJ<C?VA< = BFD<@4AAO ;4 
6<>BA4AAO ;4684Aь CBFBKAB7B >BAFDB?N A9 
@9AL9 AV: 20 54?V6.  
�F9EF4JV=A<= 9>;4@9A – 8 E9@9EFD  
;8V=EANєFьEO G HBD@V: CG5?VKABW 89@BAEFD4JVW 
4AE4@5?96BW CDB7D4@< (6 G@B64I 8<EF4AJV=AB7B 
A46K4AAO A484AAO ;469DL9A<I 6V89BDB5VF).. 
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6<>?484K F4 ;8B5G64KV >B@GAV>GNFь ;468O>< 
F4><@ ;4EB54@, O>: Moodle, ZOOM, MEET, 
?<EFG64AAO K9D9; e-mail, CBE<?4AAO A4 google-
8<E> FBMB. 
�V8 EFG89AFV6 BKV>GєFьEO D97G?ODA9 6V86V8G64AAO 
GEVI 6<8V6 ;4AOFь 6V8CB6V8AB DB;>?48G. 
#BDO8B> CB6FBDAB7B CDBIB8:9AAO >BAFDB?ьA<I 
;4IB8V6 F4 ?V>6V84JVW 4>489@VKABW ;45BD7B64ABEFV 
6<;A4K9AB #B?B:9AAO@ CDB BD74AV;4JVN F4 
CDB6989AAO CBFBKAB7B F4 E9@9EFDB6B7B 
>BAFDB?N D9;G?ьF4FV6 A46K4AAO ;8B5G64KV6 6<MBW 
BE6VF<. 
#B?VF<>4 A46K4?ьABW 8<EJ<C?VA< 6V8CB6V84є 
6<@B74@ «#B?B:9AAO Х!'  V@9AV І.#. 
�BF?OD96Eь>B7B CDB 4>489@VKAG 8B5DBK9EAVEFь» 
F4 «�B89>EG 4>489@VKABW 8B5DBK9EABEFV Х!'  
V@9AV І. #. �BF?OD96Eь>B7B». 
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