THOOPMAIIIS
PO MPUHHATTS TBOPUYOT'O MUCTEILKOTO MTPOEKTY
JI0 PO3TJISIAY

BIJIOMOCTI

PO NEPCOHATBHUMN CKJIa]] creliali30BaHOl paJu 3 NPUCYAKEHHS CTYNeHs JOKTOPa MUCTEel[TBa

rany3b 3HaHb: 02 KynbpTypa 1 MucTenTBO

crienianbHICTh: 025 My3u4He MUCTEIITBO

y XapKiBCbKOMY HallloHaIbHOMY yHiBepcuTeTi mucTenTB iMeHi L.I1. KoTnsipeBchkoro
TBOPUYOT'O MUCTELBKOTO MPOEKTY

CYXJIEHKA IOPISI CEPTTHOBHUYA

«MOBOIO CEPIIS»:
AHTOJIOI'TA TBOPIB IS KIABECHUHY XK.-®.PAMO

Y HAPAAUTI'MI CYHACHOI'O ®OPTEINIAHHOI'O BUKOHABCTBA
Ckraz crienianizoBaHoi paju 3 MPUCY/HKCHHS CTYMEHS JOKTOpa MHUCTEITBA 3aTBEPKEHO BueHO0 pasjoro XapKiBChbKOT0 HaIlIOHAJIEHOTO
yHiBepcuteTy MucTenTB iMmeHi1 I.I1. KotnspeBcekoro (IIpoTokon Nel Big 28.08.2026 p., Haka3 Nel64 Bix 28.08.2026 p.)

No | TlpizBuie, Micue HaykoBwuii crynine | Buene 3Banns (3a OcHoBHI Tpaiti (Ha3Bu 2-5 HAyKOBUX MOHOTpadiii, craTeii)
3/m | M4, OCHOBHO{ a0o moyecHe CIeNiaabHICTIO, Ta/ab0 OCHOBHI (HE MEHIIIE 5-TH) MUCTEIIbK] MIPOEKTH 3a
1o 0aThbKOBI poboTtu, 3BaHHSA kadenporo), pik CIENIaIbHICTIO, 32 KO (axXiBIIs IPOIOHYETHCS BKIFOUUTH JI0
MIANopsAAKyBa | (715 HAyKOBIIIB PUCBOEHHS CKJIa/ly pa30BOi paJyl 3 MPUCYAKEHHS CTYIEHS JOKTOpa
HHS, TIOcaja, mudp MUCTENTBA (CIOIM MOKYTh OyTH BKIIFOUEHI: y4acTh y COJIbHUX,
PIK IMOYaTKy CHeliaabHOCTI, 3a aHcaMOJICBUX KOHIIEPTHHUX Mporpamax, (pecTuBaisx,
poboTH Ha SIKOTO 3aXMIIEHA JTUPUTYBAHHS XOPOM/OPKECTPOM, CTBOPEHHSI KOMITIO3UTOPCHKUX
rocai JTUCepTarlis), pik OTYCIB, BUITYCK COJIBHUX CEPTU(DIKOBAHUX aydi0
MPUCYIKEHHS JIMCKIB/ab00MIB, yUacTi y HAI[lOHAJTbHUX Ta MDKHAPOIHUX
MUCTEIbKUX MPOEKTAX/aKIisfAX B YKpaiHi Ta 32 KOPIOHOM)
1 2 4 5 6 7
1. | T'OJIOBA PAJIU XapkiBchKUi 3acoyKeHui sty 1) Zahaikevych, A. (2025). Compositeur versus Systeme: La methode
3ATAMKEBAY HAaI[IOHATTbHUN MUCTEITB Y KpaiHu creative de Leonid Hrabovsky. Circuit, musiques contemporaines.
Agia JleonigiBna YHIBEPCUTET (2021). 34(3).

MUCTENTB IMEH1
LIT.Kotnspesch
KOT'0, CTapIui
BHKJIa1a4

IIpesunent Yxkpainn.

(2021, 10 BepecHs).
[Ipo Big3HaueHHS
JIEpKaBHUMHU

2) Mysuka o kiHopinemy «JloBOym» (2023, pexx. Onecy Canin)

3) Ilpem’epa TearpanpHOro mnepdopmancy «Po3a Aycianaep B
Awmepuni» pexucepkun @pinepike 3 mysukoro A. JI. 3aralikeBuu s
rojiocy, akopaeony ta enextpoHniku (05.11.2024).




kadenpu HaropogaMu 4) CtBOpeHHs KIHOMY3UKH 0 colianbHoro npoekty «Eceit mpo aBTO-
KOMIIO3HIIIT Ta VYkpainu: Yka3 topTypu» (pex. Anbona Illacaa, NomadFrame, 01.05.2026).
iHcrpymentyBa | [Ipesugenta 5) BukoHaHHs €JIeKTPpOaKyCTUUHHX TBOPIB y poekTi EM-visia 2026 (4
HHs (2024) VYkpainn Ne Biginu nmpoekty) (05.10.2026).
465/2021. 6) Konuepr «RE:Vision. Pt.2» enekTpoakycTH4HOi Ta KHBOI
aKyCTHYHOI My3uKH, M. XapkiB (15.12.2026).
Jlypear
HamionansHoi
npemii Ykpainu
imeni Tapaca
[lTeBuenka (2025,
VYka3 IIpe3unienra
VYkpainu Ne
155/2025).
IIpe3unenra
Ykpainu. (2025)
3ACTVYIIHUK XapKiBChbKUI Juniaom kauaupata | Atecrar gomeHTa 1) Dedusenko Z., Kopeliuk O., Kupriianenko E., Sydorenko O.,
T'OJIOBU HaI[IOHATEHUH HayK AJl Ne009478 Bin 30 Kutluieva D. (2022). The innovative way of development of
KOIIEJIIOK YHIBEPCHUTET JIK 051974 Bix 23 mucromana 2021 p. pedagogical sciences: a modern look at the study of current problems.
Ouer MUCTENTB iMeHi | kBiTHS 2019 p. Buaano Ha migcraBi Revista Ibero-Americana de Estudos em Educacdo, Araraquara, v. 17,
OureKciiioBmy LIT.Kotnspercy | CrerianbHicTh pillleHHs aTecTamiiHOi n. 4. Web of Science. _ _ _
KOTO, «My3uuHe KOJIET i1 2) Inna Dovzhynets, Nataliya Govoruchina, Oleh Kopeliuk, Oleksandr
IIpopexTop 3 MUCTEITBOY Ovchar, Irina Drach (2022). Musical projects in Ukraine of the XXI
HAyKOBO- HaykoBwuii cTyIiHb - century as trends in contemporary art. Amazonia Investiga, 11(54), pp.
eIaroriaHol KaHIugaT 256-263 Web of Science.
poboTH Ta 3 MHCTELITBO3HABCTBA 3) Vashchenko, O., Kopeliuk, O., Sediuk, I., Bondar, 1., Kornisheva, T.
MDKHapOIHUX Ha migcrasi pirmenHs Analisis of musical art trends in Ukraine in the 21 st century.
3B’ s3kiB (2021) | Arecrarmiitaoi Amazonia Investiga, 11(56), pp.142-149. 2022. Scopus. Web of
KoJerii Science.

4) Mizitova, A., Sediuk, I., Kopeliuk, O., Cherednychenko, O., &
Pidporinova, K. (2023). The four-hand ensembles by Ludwig van
Beethoven: search and gain. Amazonia Investiga, 12(67), 337-351.
Web of Science

5)5.  Lokshuk, I., Cherednychenko, O., Kopeliuk, O., Sediuk, I., &
Pototskyi, S. (2024). Resilience and resistance: Ukrainian art under
martial law. Amazonia Investiga, 13(82), 70-80. Web of Science.

6) Konemok O., Cemrox 1. BIuiB emoxu BiIpO/DKEHHsST Ha PO3BHUTOK
€BpPONEHCHKOI MY3WKH. YKpaiHChKa KyJIbTypa: MHUHYJE, Cy4yacHe,
NUIAXH po3BUTKY. Bumyck 51/2025 (kateropis b).

7) TemnoBa O., Psabyxa H., Konemtox O. dopremianHuii KOHLEPT SIK
CHHTC3 COJIBHOI'O BHKOHAaBChBa Ta OPKECTPOBOI'O MMUCJICHHS.




VYKpaiHChKa KyJlbTypa: MUHYJE, CydacHe, IUIAXU po3BUTKY. 2026. No
52. C. 297-301 (xateropis b).

APTEM’€EBA
Bipa bBopucisna

Hamionanpua
My3U4HA
aKajemist
Ykpainu,
JIOIIEHT
kadenpu ictopii
CBITOBOI1
my3uku (2019)

Kangunat
MHCTEITBO3HABCTRA,
17.00.03 — my3uuHe
MHCTEITBO, Bi
01.07.2010 p.

(JAK Ne060564)

ATtecrar HoIeHTa
Bix 26.06.2024 p.
AJ] NeQ15513

Honent xadenpu
icTopii CBITOBOI My3UKH
HamionansHoi My3uyHOT
akazemii Ykpainu

1) Artemieva V., Bezborodko O., Ivannikov T., Kokhanyk I., Redya V.
(2023). Chamber cantata in the work of Jean-Philippe Rameau (the
stage of the formation of the composer). Ad Alta : Journal of
Interdisciplinary Research. Hradec Kralove : Magnanimitas. 13 (2),
XXXVIII. 132-134.

2) Aprem’eBa, B. Bb. (2024). «Kaam i I'epmiona» YKana-batucra Jlrosti
K TIepIIMA 3pa3oK >KaHpy Jipu4yHOi Tparenii. HaykoBuil BicHUK
HMAY im. I1. 1. YatikoBcekoro. Icropist My3uku: mpoOieMu, MPOIECH,
nepconu. Kuis, 139158-1609.

3) Artemieva, V., Putiatytska O., Sakalo O., Shchyrytsia D.,
Yakymchuk O. (2024). The Emergent Properties of the Opera Genre in
the Contemporary Musical Context. Mdusica Hodie. 24. Web of
Science).

4) Aprem’eBa, B. b.(2024). Kamepha kanrtarta y TBopuocTti JKaHa-
Oininma  Pamo:  comiokynbTypHHH BHMIp. MUCTENTBO3HABCTBO.
CorriayibHi KOMYHIKaIlil. Mepianenarorika: KOJEKTHBHa MoOHoOrpadis
[Hayk. pex. : O. B. be3pyuko]. Kuis. 10. 5-23.

5) Aprem’eBa, B. B. (2024). AOCOMIOTH3M  BIagd y  peELeNiil
¢bpaHiy3pK01 Jipu4HOi Tparedii. Mucrtenrso B 00opoHi: KonekruBHa
moHorpadis Har. akanm wmucren. Ykpainm / HAM VYkpainu; IH-T
npoOi. cydac. mucrerl. HAM Vkpaiau; [H-T Kymeryposorii HAM
Vkpaian; Penkon.: B. Cumopenko (rom.), I. CaBuyk, I'. Umine Ta iH.;
Ymopsz.: O. Knekoskin, I. Ky3nenosa, M. Uepkammna-I'ybapenko. K.
363-379. (KonexktuBHa MoHorpadis).

6) Aprem’eBa, B. Bb. (2025). Mapuna Pomanima YepkarmnHa-
I'ybapenko: yHiBepcamizM TBOpUoi ocobucrocti. HaykoBuii BicHUK
HMAY iwm. I1. I. YaifkoBcbkoro. IcTopis Mmy3uku: poOiaemMu, mporecH,
nepconn. Kuis, 142. 9-18.

7) Aprem’eBa, B. (2025). ®paniry3pka 0apoKoBa orepa i peasirTi-ioy:
touku nepernHy. HaykoBwmii Bichuk HMAY im. I1. 1. YaiikoBchkoro.
IcTopis my3uku: mpobiemu, mporecy, nepconn. 144. 65—75.

8) Aprem’eBa, B. (2026). «3opoacTp» siK ajneropist 1yXOBHOTO BHOOPY:
¢inocoderki  cmucnu  mipuyHoi Tparemii  JKana-@iminma  Pamo.
HaykoBuit Bichuk HMAY im. II. 1. YaiikoBcekoro. Ictopis My3uku:
rpobiemu, npotiecu, nepconn. Kuis, 145. 51-61.

HIEBYEHKO
Tersina IBaniBHAa

Onecbka
HaI[lOHAJIbHA
My3U4HA
aKajeMis iIMeHl1

Kangmunart
IeIaroriYHUX HAYK
(1985),
3acIyKeHUH Jisia

IIpodecop (1998)

1) ConpHuii KOHIEPT B KOHIepTHiH 3ami micra Kpacuik (Ilombimia,
18.11.2023).

2) ConbHuii KOHIEPT B My3uuHil mkodi I cr. imeni K. [langepenpkoro
(M. Byska-3npoe, Ilonbmia, 24.05.2024).




A.B.HexxpgaHnos
oi,

Kadenpa
CIIELiaabHOr O
¢dopremniano,
npogecop
(1998)

MHUCTEUTB Y KpaiHu
(2011)

3) ConbHi koHIIepTH B Mexax DecruBamio «lllomeHiBChKI HCTIpaIiin»
(10, 11.08.2024 p. y m.Kens1e, [Tonbima).

4) ConbHuli koHIEpT B My3. mkoii Il ct. imeni B. JlroTocnaBchkoro
(M. Kpaxis, [Tonbma 29.09.2024).

5) ConpHuil KOHIIEPT B KamepHii 3ami M. by3ko-3apoe, Ilonbmia,
29.09.2024

6) VYuacte y decruBani mam’sti E.linmenbca (cmiibHO 3 TIpod.
Iesuenko JI.M., M. Oneca, 15.10.2024).

7) ConbHuii KOHIIEPT B KamepHiit 3aii M. Kenbiie, [Tonbia, 14.01.2025
8) Konmepr mam’srti mpodecopa Anaromiss Kappamea (cminbHO 3
mianictrom AprtypoM fpoHem), y mporpami — QopTeniaHHi TBOpH
MOJBCHKUX Ta yKpaiHChkux kommo3utopiB (14.01.2026, m. Cranosa
Boss, TTonbma).

9) Unen xypi IX MiKHapogHOTO JBOTYpOBOTO KOHKYpCY MiaHICTIB B
Azrycrosi (IToxbma), kBiTeHs 2026

10) ®dopremiannuii koHnepr «Emorii, 3akapboBaHi y KiIaBimax»
(cminbHO 3 mianicTroM ApTypom SpoHem) y JlepkaBHOMY KOMILIEKCi
My3ndHux KT iMeHi JI. Pyxwumbkoro (23.06.2026, m. Kernbie,
TTonpmia).

10) lepuenko, T. I. (2025). TBopUiCTh AK IHCTPYMEHT BUXOBAHHS Y
Bumii mkomi. [IpobGmemm cydacHux TpaHchopmariii.  Cepis:
MeAarorika Ta Icuxonoris, (9).

11) CamcoBuu, O. A., lleBuenko, T. I, & Ilapama, I. (2025).
OcobOucricHnii  ¢eHOMEH IMKOIM BHUKOHABCBKOI  MaHCTEpHOCTI
npodecopa l'amman BceeBomoniBau IlomoBoi. AkTyanbHI TUTaHHS
TyMaHITapHHX HayK, 88(2), 142-147.

12) Mlesuenko, T. 1. (2026). Tsopuicmb i XYOOINCHE MUCIEHHS Y
cucmemi My3uyHoi ocgimu: MoHo2pagis. ACTPOIIPHUHT.
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XapKiBCHKUH
HallOHAJIbHHUH
YHIBEpCHUTET
MUCTENTB IMEH1
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KOT0,

JIOLIEHT
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KaMepHOTO
a"caMOJIIo
(2025).

Kangnnat
MHCTELITBO3HABCTBA
(2021) 17.00.03 -
My3uune
MHCTELTBO;

Homent (2025).

1) Marianna Chernyavska, Iryna lvanova, Kira Timofeyeva, Tetiana
Syriatska, Oksana Mits. (2024). «Artistic Energy of the Performers in
the Mirror of Their Repertoire Preferences». Studia Universitatis
Babes-Bolyai Musica 68 (Sp.lss. 2): 165-179. (Web of Science).

2) Yepnseceka M.C., Mix O.P. (2025). AmnmikatypHa pedopma M.
MorrkoBCchKOTo Ta ii 3HaYeHHS s (DOPTEIMiaHHOTO MUCTENTBA XX CT.
[Tpobnemu B3aemofii MHCTEITBa, MEAArorikd Ta Teopil 1 MPaKTUKH
ocBitu. Ne 74. Xapkis. C.121-142.

3) O6onernceka M., Mir O. (2025). ®paHIy3pKHi CTHIH B MY3HIII:
perpe3eHTarlisi MeHTaIIbHOCTI Y BUKOHABCHKIM MPakTHIli (y COITBHOMY
Ta aHcamOieBomy BuMipax). HaykoBuii BicHUK «My3WU4HE MUCTEITBO i
KynbTypa». Ne43. Oneca. C.18-35.

4) Mir; O.P. (2025). Kamepna tBopuicts M. MOIIKOBCHKOTO Ta T poOib




B Cy4acHOMY aHCaMOJIeBOMY BHKOHABCTBi. ACIEKTH iCTOPHYHOIO
Mmy3uko3HaBcTBa. Ne41. Xapkis. C. 88-102.

5) Min O., Kynpisaenko E. (2026). Suite for Two Violins and Piano
op. 71 Mopiua MomKoBCbKOro0, K MPHUKIAI XKaHPOBOI TpaHCPOpMAILii.
“Fine Art and Culture Studies” Ne6. JIyupk. C. 206-211.

6) AmncamOneBuil KOHILIEPT B paMKax MDKHapOAHOrO (ecTUBaIo
KJIacnyHoi My3ukn “Cnoboxancbka danTazia” M. Cymu (20.03.23).

7) AncamOneBuii KOHIEPT. ByAWHOK oOpraHHOi My3ukH, M. JIHIIpo
(11.06.23).

8) AmncambOneBuit konuept "HeiimoBipHe Oapokko" M. XapkiB
(23.11.2024).

BinnosigaabHa oco0a i3 3a0e3meueHHs qigJaIbLHOCTI

creniagizoBaHoi paau 3 NPUCYIKEHHS CTYNeHsl JOKTOPAa MUCTETBA

ey
Ceitaana IIIEJIKAHOBA




