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Crpitens A. M. JlisJbHICTH OpPKeCTPY HAPOAHHMX IHCTPYMEHTIB
XapKiBCHKOIo HALIOHAJIBHOI' 0 YHiBepcHTETYy MHUCTEUTB iMeni
I. I1. KoTs1sipeBCHKOI0 B iCTOPUYHOMY XPOHOTOIII.

HaykoBe oOTpyHTYyBaHHS TBOPYOTO MHCTEIIBKOTO IPOEKTY Ha 3M00yTTS
CTYIICHS JOKTOpa MHCTEITBA 3a creriaibHicTI0 025 — «My3uyHEe MHCTEITBOY;
rany3i 02 — «KynbTypa Ta MUCTEUTBO». XapKIBChKUW HAIIOHAIbHUN YHIBEPCUTET
muctentrB imeHi [ILKornsapeBcrkoro, MiHICTEPCTBO KyIabTypu YKpaiHu Ta
iHpopmarliitHoi nomiTuku. Xapkis 2022,

[IporioHoBaHUN TBOpPUMIA MHCTELUBKUNA TMPOEKT 3a MNPOOJIEMATUKOIO Ta
3MICTOM TNPHUCBSIYCHUN BUBUYCHHIO OPKECTPY HAPOJIHUX IHCTPYMEHTIB SK TBOPYOIi
OJIMHUIII B CHUCTEMI HABYAJIBHOTO IMPOIECY BUKOHABIIB CIeIiaii3aiii «HapoIHi
IHCTPYMEHTH» B aCIEKTi B3aEMOJIIT icmopii IbOTO BHJYy MY3UKYBaHHs Ha TepeHaX
Cnobincekoi Ykpainu (3 IEHTpOM Yy M. XapkiB) Ta ICHYWOUYOI npakmuxu B
KOHKPETHOMY MHCTEI[LKOMY BHIIIl B icTOpu4HOMY 4Yacompoctopi (3 1950-x mo
2020 poxku). [locBim TBOPUOi MISUIBHOCTI aBTOpa TBOPUYOTO MHUCTEIBKOTO MPOEKTY
JI03BOJIUB Ha IIbOMY MHIAIPYHTI BUOyAyBaTH OO0’ €KTHBHY CHCTEMY TIOTJISIIB
(ICTOpUKO-KYJIBTYpPHHUX, TEOPETUKO-METOJOJOTIUHNX, KOTHITUBHO-IISIIbHICHUX,
aHAJTITUYHUX) HA MIATOTOBKY JMPUIEeHTa OPKECTPY HAPOJHHMX I1HCTPYMEHTIB Ha
Cy4aCHOMY €TaIli MUCTEIIbKOT TPAKTUKH Ta OCBITH.

AxmyanvHicms memu CIPUYMHEHA CTPATETIEI0 JIIIBHOCTI  Kadeapu
HapogHux 1HCTpyMmeHTiB Ykpainu XHVYM imeni [LILKormsapeBcekoro i
YUHHUKAMH, [0 11 OOYMOBWIM: HEOOXITHICTh METOJOJOTIYHOTO  aHalli3y
Cy4yaCHOTO CTaHy IiJTOTOBKK JUPHUTEHTIB HAPOIHOTO OPKECTpY, 3 sACyBaHHS
ICTOpUYHOT ~ CHAJAKOEMHOCTI  PI3HMX  TeHepalii —  [ig49iB  HapOIHO-
IHCTPYMEHTaJIbHOTO MHCTEITBA 3 TBOPYMMH TPOIECAMU CHOTOJICHHS, BHUBYCHHSI
pOJIi XapKIBCHhKUX KOMITO3UTOPIB Y CTBOPEHHI OPUTIHAIBHOTO pemepTyapy s
IIbOTO HABYAJIBHOTO KOJICKTHBY, KOTHITHBHO-AISJIbHICHA OIlIHKA 1CTOPHUYHOTO

IIUISIXY PO3BUTKY OpKecTpy HapomaHux iHCTpyMeHTiB XHYM 3a 95 pokis



ICHyBaHHSl BUIY, IIO 3aJMIIAETHCS HEBUCBITICHOI CTOPIHKOIO YKpPaiHCBKOI
MY3HUKOJIOTi.

Mera pocmikKeHHS - OOIPYHTYBaTH IHTEpPIPETATUBHY  KOHULEMIIIO
MNIATOTOBKM ~ JUPUIEHTa  OpPKECTPY  HApOJHUX  IHCTPYMEHTIB, B  SKIH
y3arajibHIOIOThCS (PYHKIIIi, CTPYKTYypa Ta crenudika Horo AisIbHOCTI.

Haomemy TBOpPUOTrO MPOEKTYy BOAYaEMO B IHTErpallii «3yCTPIYHOTO PYXY»
Cy4acHO! TPaKTUKH BUIIUX MY3UYHHX HaBUAJbHUX 3aKJIaJliB YKpaiHU Ta HayKd
PO MY3HKY, 30KpeMa, iHTEPIPETOIIOTIi.

Ines mpoexkTy mosisiraia B akTyali3allii BTpadyeHUX, ab0 MaJoBIIOMHUX
3pa3kiB, SKlI 30epiraloTh XyAOKHBO-€CTETHUHY I[IHHICTh JJII CY4YacHOIO
YKpaiHCBKOTO  ciiyxaya. ABTOpPOM ompaibsoBaHo 22 TBopu  (IApTUTYPH)
xapkiBchkux  kommosuTopiB  O.CreOnsnka, J[.KneGanoma, B.Iloaropsoro,
II.T'atinamaku, I.Kosaua, b.MixeeBa, A.I'atinenka, I.I'alinenka, M.Cremrona ta iH.
B pi3HHX >xaHpaX. KonneptHi nporpamu NeNel, 2 3 moOymoBaHi 3a IPUHIIAIIOM
PEKOHCTpYIOBaHHA (DaKTIB My3WYHOro OyTTs XapkoBa B IIapHWHI HAPOJHO-
IHCTPYMEHTAJIbHOTO Ta OPKECTPOBOr0 MYy3HWKyBaHHS Bif 1950-X pokiB 10 HUHI.
Kpurepissmu noGopy Matepialy 0OpaHO XpOHOJIOTIFO TBOPIB Ta MEpPCOHATIT
KOMITO3UTOPIB.

HoBu3na oTpuMaHMX pe3yabTaTiB MOJSITAE B OOTPYHTYBaHHI IO3HUIIIN
KOHIICTIIII CYy4acHOi IMATOTOBKH JUPHUTCHTIB OPKECTPY HAPOIHUX 1HCTPYMEHTIB,
AKy MOKHA BBa)KaTH IHTEPIPETATUBHOIO, OCKIJILKH BOHA, 3 OJTHOTO OOKY, BiOMBAE
BJIACHUUM JIOCBIl aBTOpa, a 3 IHIIOTO — CIHPAEThCS Ha YCTaJeHl yHiBepcasii
MY3UYHOT TBOPYOCTi: KOMIIO3UTOPCHKE MUCJICHHSI, My3HUHUN CTUJTh, TEXHOJIOTIS Ta
MICUXOJIOTiA JupureHTa. KOTHITUBHUN TPUKYTHUK «TEXHOJOTII — TICHUXOJIOTIS -
IHTEepIpeTaIlis» CTaHe y Harojl My3WKaHTaM-BUKOHABI[IM IHIUX CHEIliaTi3allii.
[IpoananizoBaHo OUTBIIICTH pemEepPTyapHUX TBOPIB B PI3HUX JTUCKypcax:
CTPYKTYPHOMY, >KaHPOBOMY, CTHJILOBOMY, BHKOHABCHKOMY, IO MAa€ TMPAKTHYHE
3HAQYEHHS JIJI1 METOJAMYHOIrO 3a0e3MeUeHHs AISUIbHOCTI HaBYAJIBHOTO OPKECTPY Ta

YBEJICHHS IUX TBOPIB y KOHIEPTHO-NIEAArOTTYHUN 00IT.



VY BUCHOBKaX BCTAHOBJIEHO ICTOPUYHY CHAJKOEMHICTh XapKIBCHKOI HIKOJIH
JUPUTYBaHHS Ta pOJIb XapKIBChKOro BigauUleHHd CHUIKM KOMIIO3UTOPIB Yy
CTBOPEHHI OpUTIHAJIBHOIO pemnepTyapy s LbOr0 OPKECTPOBOTO  CKJIAAY;
BUSBIICHO aHPOBY cnenu@diky Ta 1CTOPUKO-CTHIIBOBY JAMHAMIKY OpPHUTIHAJIBHUX
tBOpiB B.bopucosa, A.T'alinenka, M.Creitona, b.MixeeBa, [.I'aiinenka; Bu3Ha4eHO
poJib 1 GYHKLIT TUPUTEHTA K KEPIBHUKA 1 IHTENpeTaTopa.

Kuro4oBi cioBa: opxkecmp napoonux incmpymenmis, Oupucenm, meopuda
Oisnbuicmo, icmopuunutl yac i npocmip, XHYM imeni 111 Komaapescovkoeo,

KOCHIMUBHUL MPUKYMHUK, OUPULEHMCbKA IHMepnpemayisi.

SUMMARY

Strilets A. M. The creative activity of the KhNUM named after
|.P.Kotlyarevsky folk instruments orchestra in the historical chronotope

Scientific substantiation for obtaining the educational and creative degree of
Doctor of Art in the speciality 025 “Musical Art” (field of study 02 “Culture and
Art”). — Kharkiv I. P. Kotlyarevsky National University of Arts, Ministry of
Culture and Information Policy of Ukraine, Kharkiv, 2022.

The proposed creative art project is devoted to the study of the folk
instrument orchestra as a creative unit in the system of performers’ educational
process of the folk instruments specialisation in the aspect of the interaction of the
history of this music making type in Slobid Ukraine (centered in the city of
Kharkiv) and the existing practice in a particular Art University in historical time
and space perspective (1950s — 2020s). The creative experience of the creative art
project author allowed to build an objective system of views (historical and
cultural, theoretical and methodological, cognitive and active, analytical) on the
preparation of a folk instrument orchestra conductor at the modern stage of artistic
practice and education.

The relevance of the topic is substantiated by the strategy of the Ukrainian
Folk Instruments Department of the State National University of Ukraine named

after I.P. Kotlyarevsky and the factors determining the latter: the necessity for a



methodological analysis of the current state of folk orchestra conductors' training,
clarification of the historical interaction between different generations of folk-
instrumental performers with the current creative processes, the study of the
Kharkiv composers role in the creating of the original repertoire for this
educational orchestra, a cognitive and active assessment of the development of folk
instruments orchestra of KhNUM in the historical perspective of 95-year activity
and existence, which remains an unexplained page of Ukrainian musicology.

The purpose of the study is to substantiate the interpretive concept of folk
instrument orchestra conductor training, in which the functions, structure and
specifics of his activity are summirized.

We see the primary goal of the creative project in the integration of the
'meeting movement' of the Ukrainian higher music educational institutions modern
practice and music science, in particular, interpretology.

The idea of the project was to update lost or little-known samples that retain
artistic and aesthetic value for a modern Ukrainian listener. The author worked
over 22 music pieces of Kharkiv composers, such as O. Steblyanka, D. Klebanov,
V. Podgorny, P. Haydamaka, I. Kovach, B. Mikheev, A. Haydenko, I. Haydenko,
M. Stetsyun, etc., in different genres. Concert programs No. 1, 2, 3 are based on
the principle of reconstructing of the Kharkiv musical life facts in the realm of folk
instrumental and orchestral music since the 1950s to the present moment. The
chronology of the works and the composers’ personalities were chosen as the
criteria for material selecting.

The novelty of the obtained results lies in the substantiation of the positions
of the concept of the folk instruments orchestra conductors’ modern training,
which can be considered interpretive, since it, on the one hand, reflects the author's
own experience, and on the other hand, is based on the established universals of
musical creativity: composer's thinking, musical style, technology and psychology
of the conductor. The cognitive triangle "technology - psychology - interpretation™
will be useful to musicians-performers of other specializations. The majority of

repertoire works were analyzed in various discourses, such as structural, genre,



stylistic, performance, which is of practical significance for the methodical support
of the educational orchestra and the introduction of these works into the concert
and pedagogical circulation.

The conclusions contain the historical continuity of the Kharkiv conducting
school and the role of the Kharkiv branch of the Composers Union in creating an
original repertoire for this orchestra; the specific nature of the genre, as well as the
historical and stylistic dynamics of the original works of V. Borisov, A. Haydenko,
M. Stetsyun, B. Mikheev, |. Haydenko were identified; the role and functions of
the conductor as a leader and an interpreter are defined.

Key words: folk instruments orchestra, conductor, creative activity,
historical time and space, KhNUM named after I.P. Kotlyarevskyi, cognitive

triangle, conductor's interpretation.



