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Cacanosa I. B. Cemantuka ToHanbHOCTI d-moll:  nocBig icTtopuko-
BUKOHABChKOI peKOHCTpyKuii. — KBamigikaminha HaykoBa mpausg Ha IpaBax
PYKOITHUCY.

HaykoBe 0OTrpyHTYBaHHS TBOPYOTO MHCTEIBKOTO TIPOEKTY Ha 3700yTTS
TBOPYOrO CTYMNEHS JOKTOpa MHCTENTBa 3a cheuianpHicTio 025 «My3uuHe
muctenTBo» (rany3p 3HaHb 02 «KynbTypa 1 MHCTEUTBO»). — XapKIBChKHUM
HalloHanbHUi yHiBepcuteT muctenTB iMeHi l. I1. KorispeBcrkoro, MinicTepcTBO
KyJIbTypH Ta iHGOpMaIinHoi moniTuku Ykpainu, Xapkis, 2022.

MeTor0 HaAyKOBOTO OOIPYHTYBAHHS € JOCIIJIKCHHSI CEMAaHTUKU TOHAJIBHOCTI d-
moll Ha mpukiaai aHamizy KiIaBipHUX 1 (OPTEMiaHHUX TBOPIB MY3MUYHOI KYJIbTYypH
HoBoro 1 HoBitHROrO wyacy, 30kpema, TBOpIB . C. baxa, B.A. Mouapra,
JI. Ban betxoBena, ®. Mennenscona, @. Jlicta Ta M. Kapmiacekoro.

3amnsi  JOCSATHEHHS — 3a3HA4eHoi MeTh  Oyno  chopMylbOBaHO — Psif
JTOCTIAHUIIBKUX 3aBAaHb.

- Bincrexxutn mporec (GopMyBaHHS CEMAHTHUKU TOHAJIBHOCTEW B  icTOpIi
€BPOIENUCHKOT MY3HUKH;

- OKpecIuTH CeMaHTHYHE 1MoJie ToHaapHocTi d-moll;

- Jocmimut  cnerudiky TpakryBanHs ceMantukd d-moll y kmaBipHEX 1
dboprenianHUX TBOpax . C. baxa, B. A. Momapra, JI. Ban beTxoBeHa,
®. Menpaencona, ®@. Jlicra ra M. KapMiHcbKoroO;

- Hocmignty  3B’930K MK  ToHampHicTIO O-moll 1 kommo3uiiHo-
JIpaMaTyprivHuMu 0COOJTUBOCTSIMU TBOPIB;

- 3anponoHyBaTH BHKOHABCHKI cTparterii (a0o iXHI CKIa0BI KOMIIOHEHTH)
TBOPIB, OOpaHUX JJIsl TBOPYOTO MUCTEIILKOTO MPOEKTY.

HoBu3Ha TIpOEKTy Mmojsrac y TOMY, IO BHEpIIE TOHAIBHICTH (y JaHOMY
Buniaaky — d-moll) TpakTyeTbcs sSK KIFOYOBUH 3MICTOBUH CTPHXKEHBb IJISI BHOODPY
TBOPIB KOHIEPTHOI MPOrpaMH; HAa HAYKOBOMY pIBHI OOTPYHTOBYETHCS CEMaHTHKA

toHambHOCTI d-MOll K YMHHHMKA CMHCIOYTBOPEHHS 1 BHUTBOPEHHS BHKOHABCHKOT



ctpaterii. [loganbuioro po3BuTKy HabyBae iest IPO OCOOIUBUM CTATYC TOHAIBHOCTI
d-moll y komno3uropcrkiii TBopuocti HoBoro i HoBiTHROTO Yacy.

B pe3synbTari HAyKOBOro OOIPYTHYBAHHS MPOEKTY OYyJ0 3p00JE€HO BHCHOBOK
PO MEPCHEKTUBHOCTh YKIIAJaHHS KOHIEPTHUX MPOrpaM Ha OCHOBI CEMaHTHYHOIO
aCIMeKTy TOHAJIbHOCTEH, IO 3YMOBJICHO aKTHUBI3alll€l0 KOTHITUBHOI iSUIBHOCTI
BUKOHABIIS, 30KpeMa JOCHIDKEHb MY3UMKO3HaBUOro Ta OlorpadiuHOro IJIaHy;
PO3IIMPEHHAM MEX pernepryapy AJs MOJ0JaHHs MEBHOTO OOMEKEHHS MOKIMBOCTEH
(opMyBaHHS KOHLIEPTHOI MPOrpamMu; CIIOHYKaHHSIM BHUKOHABILIS O MIPOBEJICHHS caMe
KOHUEPTIB-JICKI[1; MPUIATHICTIO 1O KYJIbTYpHO-IPOCBITHUILIBKOT POOOTH, B TOMY
YUCI1, 3 JITHMHU.

KnrouoBi ciioBa: cemaHThka, TOHAIBHICTH, d-MOll, BUKOHABCTBO, BUKOHABCHKA

CTpaTeris.

Sagalova G.V. Semantics of key of D minor: attempt of historically-
performative reconstruction. — Qualifying scientific work on the rights of the
manuscript.

Scientific substantiation for obtaining the educational and creative degree of
Doctor of Art in the speciality 025 “Musical Art” (field of study 02 “Culture and
Art”). — Kharkiv I. P. Kotlyarevsky National University of Arts, Ministry of Culture
and Information Policy of Ukraine, Kharkiv, 2022.

The aim of scientific substantiation is to study semantics of key of D minor on
example of analysis of works for klavier or piano belonging to musical culture of
Early Modern, Modern eras and contemporaneity, including works by J. S. Bach,
W. A. Mozart, L. van Beethoven, F. Mendelssohn, F. Liszt and M. Karminskiy. In
order to achieve this aim, several scholarly tasks have been formulated:

- To trace the process of creation of semantics of the keys in history of European
music;

- To define semantic field of key of D minor;



- To study specifics of interpretation of key of D minor in works for klavier or
piano by J. S. Bach, W. A. Mozart, L. van Beethoven, F. Mendelssohn, F. Liszt
and M. Karminskiy;

- To investigate a connection between key of D minor and compositionally-
dramaturgical traits of these works;

- To propose new performative strategies (or their constituents) for the works
chosen for creative scholarly project.

Novelty of the project lies in the fact that it is for the first time a key (in this
case — D minor) is interpreted as a central point for choice of concert program;
semantics of key of D minor is scholarly proven to be a factor of sense-creation and
building of performative strategy. The project brings further development to the idea
of a special status of key of D minor in works of composers of Early Modern,
Modern eras and contemporaneity.

As a result of scientific substantiation several conclusions have been made
regarding broad horizon of possibilities opened by creation of concert programs on
the basis of semantic aspects of different keys, which is caused by stimulation of
performer’s cognitive activity, as musicological and biographical research become
necessary; by inclusion of new works into repertoire in order to overcome limitations
caused by restricting the choice of works to ones written in a one key; by encouraging
the performer to give concert-lectures; by concert programs in one key being
appropriate for cultural enlightenment, including for work with children.

Key words: semantics, key, D minor, performance, performative strategy.



